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If ever the unthinkable happened, and one of her own two 
children was murdered, Thandie Newton says she would 
probably retreat to a monastery, where she would quietly 
seek understanding and acceptance. Not so for her newest 
character, undercover cop Grace Travis, who pursues per-
sonal justice in Rogue, the first original series from DirecTV.

In the drama, airing now on DirecTV’s The Audience Network, Grace goes 
in search of her young son’s killer. All but abandoned by her own police force, 
she slides into a murky underworld where betrayal, corruption and even mur-
der are all in a day’s work.

But sometimes the day’s work on the set was so intense for Newton that 
she would leave feeling as beat up as a two-bit snitch.

“On the days we shot the scenes with the little boy who plays my son, I 
would become really numb,” says Newton (Crash, The Pursuit of Happyness), 
a peace-loving Buddhist. “I knew what was happening, and that’s part of what 
happens with Grace. She’s in denial. Eventually, the desperate need to un-
cover how her son was killed keeps him alive for her in many ways.”

That desperation leads her to an immigrant crime boss, Jimmy Laszlo, 
played by Marton Csokas (The Debt, Lord of the Rings: The Fellowship of the 
Ring). Laszlo may know the culprit — or may in fact be the culprit. 

“He dips his toe into a world that becomes more and more corrupt,” Cso-
kas says of his character. “He goes through something of a wasteland, a dark 

journey into the night. He wants to get out of it, and he 
has a scheme that involves money laundering.”

Laszlo soon discovers some funds have gone 
missing, and there’s a mole in his back-door business. 
He strikes a deal with Grace: he’ll help her track down 
her son’s killer if she’ll help him ferret out his infiltrator.

British-born Matthew Parkhill, the show’s creator-
writer-executive producer, says he was inspired by U.S. 
cable series like The Shield, The Killing and The Sopranos.

“I remember watching the pilot for The Shield years 
ago, and we never had a show like that [in Britain] with 
that sort of visceral power,” Parkhill says between takes 
on the show’s Vancouver set. “I became fascinated by 
that central character and thought it would be great to 
have a character that compelling, that morally flawed 
and complex, but as a female.”

He originally conceived the project four years ago as 
a three-part miniseries for the BBC, set on London’s grit-
ty dockyards. But he put the script in a desk drawer, and 
it stayed there until he got wind that U.S. broadcaster Di-
recTV was looking to intercept projects normally bound 
for premium cable. He dug it out, changed the setting to 
Oakland, California, and expanded it to ten episodes. 

Without getting specific, Parkhill says the driving 
force for Rogue came from “a very personal place, the grief and loss of a child. 
Certain things happened in my life that I wanted to explore, but I also wanted 
it to have more of a thriller aspect. To do something over ten hours, and on a 
cable network where you can go to dark places — that is really exciting.”

Fresh from appearing in several features, and not having done a regular 
series since her 2003–09 stint on ER, Newton says the drama was appealing. 
“I don’t shy away from emotionally draining subjects,” she says. “I feel very 
comfortable in that place — it’s where I live and breathe as an actress.”

Newton — born in London to a British father and Zimbabwean mother 
—had to lose her distinct lilt for the role. Csokas — a New Zealander of Hun-
garian, English and Danish ancestry — says he adopted a “mid-Californian” 
accent. But neither actor had much time for vocal practice.

“You can’t afford to lose your way in fast-turnaround television like 
this,” Csokas says. “We needed to keep concentrating. But the good thing 
about working on an intensely focused set is, while there’s not a lot of time 
for kidding around, you form a vocabulary that appreciates the irony of the 
circumstance.”

And you find a way to deal with dark subject matter. “Some weeks I’d feel 
really bummed out,” Newton recalls. “But every weekend I’d get on the phone 
and call Matthew Parkhill. He became like a brother to me. After a week of 
exhaustion and bruises, physical and emotional, I had to be reassured that it 
was all worth it. And Matthew did that.” —Robin Roberts

Dark Passage
For the creator and stars of DirecTV’s Rogue, a difficult subject and 
demanding schedule result in a worthy new series.
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