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ROLLING
WITH IT

A conversation with cinematographer Lindsay George, who  
discusses her work, the gear she considers essential and what  

it’s like being a woman in a male-dominated field 
by ROBIN ROBERTS

Tempest Storm (2016, 
Shotglass Productions)

As a child and throughout her teens, cinematographer 
Lindsay George hoped to become a professional modern dancer. 
But soon after graduating from high school, while attending The 
School of Toronto Dance Theatre, George’s carefully choreo-
graphed life changed direction. Part of the curriculum included 
photography courses, which sparked something she couldn’t find 
on the dance floor. 

So, George hung up her ballet slippers, packed her bags and 
headed west to study film at the University of British Columbia  
in Vancouver. She graduated in 2006 and, just one year later, won  
a Leo Award for her work on the short The Porcelain Man. 

Today, George – who’s been nominated for an array of awards – 
works in a variety of media, including documentaries, music videos, 
movies and television. Her recent projects include the TV series  
Colony and the Charmed reboot, as well as the feature film Prodigals, 
which earned her a 2018 Leo Award nomination. 

WHAT WAS YOUR BIG BREAK? 
Winning the Leo when I was so young was helpful because awards  
validate your status. Also, I was chosen as one of “10 [cinematographers]  
to Watch” at the Toronto Film Festival in 2010. 

YOU’VE WORKED IN JUST ABOUT EVERY MEDIUM. WHAT ARE SOME  
HIGHLIGHTS? Colony was a highlight. Once you get up to a certain 
budget level, there are a lot of toys you get to play with. Also, the  
locations tend to be amazing. And Prodigals is premièring at a bunch 
of festivals, and [working on] that was definitely a highlight.

SINCE YOU MENTION BUDGETS, WHAT ARE SOME OF THE CHALLENGES OF 
WORKING WITH LIMITED FUNDS? On smaller shows, sometimes you 
don’t have [money for] lifts or cranes. Prodigals, which was shot in 
Vancouver, moved to Sault Ste. Marie, Ont., with a smaller crew 
and budget. 
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So, instead of shooting natural moonlight 
in Vancouver, which we wouldn’t be able to 
replicate in Sault Ste. Marie, we ended up 
shooting all the night stuff with a sodium-
vapour lamp, which is like a streetlight 
[and] has a warmer feel to it.

WHAT ABOUT OTHER ENVIRONMENTAL  
CHALLENGES, LIKE WEATHER? You have to 
shoot around it sometimes. Or have rain 
covers to keep the actors dry. It comes up 
a lot in Vancouver because a lot of the 
places [filmmakers] are replicating are not 
Vancouver, so you have to be aware of 
the environmental concerns when you’re 
[shooting] a show that’s not supposed to 
be set in a certain place. 

HOW DOES EACH MEDIUM DIFFER?
With the smaller independent shoots, you 
can be a bit more out-of-the-box when  
it comes to style. Music [video] has a very 
stylized feel, because there’s no narrative 
through line and you can be a bit more 

creative with the look. With TV shows 
and features, once you establish a look at 
the beginning, you make that a through 
line. But that’s not to say you can’t be just 
as creative when it comes to style. 

WHAT’S YOUR APPROACH TO SHOOTING  
DOCUMENTARIES? Documentaries [use]  
a single camera, but you have to shoot 
them in a way that it feels like you’re using 
multiple cameras. Also, listening to people 
talk, knowing the appropriate time to pan. 
My goal is always to make photography 
look beautiful, but with a documentary 
the goal is also to ensure you get the 
content. You don’t have the ability to light: 
you have to make the shot look beautiful 
without being able to create environment.

HOW HARD IS IT TO BREAK INTO AND SUCCEED 
IN THIS INDUSTRY? This industry is 100  
percent based on your reputation and 
people recommending you for work.  
Because I was one of the only women in 

the electrics department, people remem-
bered me. [But] when I joined the camera 
union, people didn’t know my name, 
didn’t know where I came from, so I had 
to prove myself all over again. It’s about 
getting producers to know your name, to 
give you the call. 

HOW IS YOUR APPROACH DIFFERENT AS A  
FEMALE CINEMATOGRAPHER? A lot of actress-
es are thankful to have a woman behind 
the camera. There are things I notice that 
a guy wouldn’t. The other day on Flash,  
I was doing a close-up on a girl, and her 
shirt was quite low and I could see her bra. 
I told her to pull it up and she thanked me. 
Guys [don’t] pay attention to that stuff. 

IS THERE ANY PUSH TO DIVERSIFY THE 
INDUSTRY? There hasn’t been a huge push 
to diversify crew, especially in the camera 
department and the electrics depart-
ment: they’re both still male-dominated. 
But when they finally do diversify, it will 

balance out with different temperaments, 
work styles and personalities, which will 
be better for the industry as a whole.

HAVE YOU BEEN ABLE TO HONE NEW SKILLS 
THROUGH YOUR WORK? Yes, definitely. I 
started lamp operating to further my skills 
in lighting, because as a director of pho-
tography it’s so important to understand 
lighting. Many people come up through 
camera as directors of photography but 
don’t understand how to light, and that’s  
a real disservice to the photography in  
general. With bigger-budget shows, it’s  
really important to know the tools and 
how to utilize them. 

Working as a cinematographer or a 
camera operator is a really interesting 
balance of artistic and technical prowess. 
Someone can talk about the creativity 
aspect of a shot, but it all comes down  
to the execution, how to make this idea 
come to fruition. I love that aspect of it: 
it’s a real problem-solving job. 

ADVICE FROM  

THE PRO
George offers up some suggestions 
for aspiring cinematographers.

•  Try before you buy [gear]. “That 
way you can experiment [with 
various types of equipment].”

•  Treat everything like a learn-
ing experience, and diversify 
your skill set. “It’s important to 
understand what a lamp 
operator, second camera as-
sistant or a focus puller does.”

•  Absorb other forms of art and 
creativity, and apply them to 
your work. “I go to as many 
museums as I can, I go to a 
lot of dance performances.”

•  Get out there. “Travel a lot  
and take those [experiences] 
back with you.” 

GET YOUR GEAR
For steady, professional-looking foot-
age, you’ll need to use gimbals and 
stabilizers. These options will help 
enhance your next shoot.

GETTING STARTED
DJI Osmo Mobile 2 w/3 Axis
For smooth and stable motion, this 
lightweight hand-held smartphone 
gimbal offers nifty features such as 
built-in Zoom Slider, ActiveTrack, 
Motionlapse, Timelapse and Slo-mo.

GETTING SERIOUS
Ikan Pivot Angled 3-Axis Gimbal
The hand-held Pivot supports a wide 
range of cameras, from DSLRs to 
cinema-grade. The angled arm captures 
unobstructed views, and the pressure-
sensitive joystick allows you precise 
control over movement.

GETTING SPECIFIC
Rhino Ultimate Slider Bundle
This heavy-duty, compact and versatile 
bundle boasts the Rhino Motion feature 
for ultra-responsive real-time slides, as 
well as the Rhino Arc for automated, 
motorized panning. 

Beauty Mark (2013,  
Miles Mook Productions)

WHAT’S IN HER BAG?
George says she upgrades her gear often, but  
not her lenses. “The lenses are valuable no matter 
[how often] the camera changes.” Her three  
essential pieces of gear are:

•  a Canon C300 Mark II camera

•  Zeiss Super Speed and Cooke S4 lenses

•  Litepanels Astra 1x1 LED Bi-Color light


