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Kristian Bogner’s destiny seems 
like it was predetermined by his genes. His 
grandfather was a Master Photographer, 
who owned a photography business in 
Germany and was a best friend of Ernst 
Leitz, founder of Leica cameras. Bogner’s 
father, also a Master Photographer, was 
one of the founding members of the 
Professional Photographers of Canada 
Association. And his mother, a wedding 
and portrait photographer, was one of the 
first women in Canada to earn the Master 
Photographer designation. 

Bogner started shooting weddings with 
his parents when he was eight and, in high 
school, had his Photoshop work of a Land-
sat satellite featured on the cover of Time 
magazine. Just before graduating from uni-
versity, he was offered a $70,000 contract 
from the Niagara Parks Association – which 
he turned down. “I wanted to go out west 
and live in the mountains,” he says.

Today, 42-year-old Bogner – who does live 
in the mountains of Alberta – is a three-time 
Commercial Photographer of the Year for 
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Canada, a 2015 Master Photographers In-
ternational Commercial Photographer of the 
Year, and a Nikon Canada Ambassador. His 
work spans portraiture, architecture, nature 
and extreme sports. 

WHAT WAS IT LIKE GROWING UP IN A  
PHOTOGRAPHIC FAMILY?
My dad was extremely technical, and my 
mom was good at capturing that emotive, 
creative imagery. When I was super young, 
my dad taught me how to discharge flashes, 
know my guide numbers and exposures, 
how to change film on a Hasselblad RB67. 
That way, he could [shoot] one wedding 
and I could do another with my mom.

My grandfather passed before I was born, 
but I learned from him indirectly. I grew 
up surrounded by his work, [admiring] the 
quality of his black-and-white portraits. His 
ability to be a master in the darkroom and 
as a photographer [was] passed down to my 
dad and then passed down to me. I always 
thought I’d make my grandfather proud 
with the work I’m doing.

22    THE LENS    WINTER 2018

WHAT’S IN 
HIS BAG?
BOGNER HAS A FEW MUST-PACK 
ITEMS FOR HIS SHOOTS:
•   two Nikon D850s and one Nikon D5
•  Nikon 70-200mm 2.8 FL VR, 14-24mm  

2.8 and 28-70mm 2.8 VR lenses
•  two to four Nikon SB-5000 flashes  
•  Lowepro Whistler 450 AW pack
•  Manfrotto 055CXPRO4 or Manfrotto 

Befree tripod
•  silver/white reflector
•  a DJI Ronin-M gimbal and Atomos Ninja 

Inferno monitor when shooting video

WHAT’S BEEN YOUR MOST DIFFICULT  
SHOOT SO FAR?
Climbing Antarctica’s Mount Vinson with 
injured veterans for the True Patriot Love 
Foundation. I was there to photograph 
and film the ascent, which took two weeks. 
It was -65C at the top, one shutter froze 
and one of my hard-drive enclosures didn’t 
work at that elevation. And I carried 85 
pounds of gear – including two Manfrotto 
tripods, solar panels and a Goal Zero 
Sherpa 100 kit to charge my cameras – in  
a 105-litre pack. 

Climbing Antarctica’s 
Mount Vinson
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AND THE MOST REWARDING?
I went to Rwanda at the beginning of 2018 
to work on a project, and was shooting cin-
ematography and stills on a relatively small 
budget. I could only bring [basic] gear. 
There was a lot of travel between villages, so 
I invented my own apparatus to carry this 
heavy camera with full gimbal and monitor. 

It was worth it, though. My video was 
released at the World Economic Forum and 
the World Crypto Conference in Zurich, and 
it’s raising millions of dollars for cook stoves 
and water filters for the poorest Rwandans.

WHAT ARE SOME OF YOUR GO-TO TECHNIQUES?
Shooting sports at the peak [of the action]. 
Being respectful while shooting faces of 
people in different countries. Sometimes, 
showing them the image you’re shooting 
encourages them to be patient and partici-
pate more willingly. Using a macro lens for 
landscape shots. Shooting at the golden 
times of sunrise and sunset. 

When I go on any shoot, I try to assess 
the subject, ask: “How does it make me 
feel?” and “How do I want others to feel 
when they see the photograph?,” and let 
that guide how I’m going to light the 
image. I don’t light the subject based on a 
technique I learned somewhere.

WHAT DO YOU LOVE ABOUT WHAT YOU DO?
I love capturing the beauty of the world, 

the colour and vibrancy, and sharing it with 
others. I also love photographing a person and 
reflecting back the beauty I see in them. Show-
ing someone a great photograph of themselves 
can be transformational. If you see something 
in someone, capture it and share it with them; 
it can be very powerful. 

WHAT DO YOU HAVE COMING UP?
I have a lot of projects that are interesting, 
and I’m doing a lot with video right now, 
which is pushing my capabilities. I like being 
able to combine photos and video together. 
I might be doing a mountain-bike shoot in 
Utah soon, and there may be a private-jet 
shoot coming up. Those are always fun be-
cause they’re really technical.

WHAT HAVE YOU LEARNED ABOUT YOURSELF 
THROUGH YOUR WORK?
That happiness is an inside job. It’s not based 
on what you have or what you do for a living, 
it’s just who you are. And that’s something I 
learned in various places around the world: 
having to build a shelter in the tundra for a 
week or having to deal with super-dangerous 
situations; to drop off cliffs on my skis or hang 
out of a helicopter to get to a shoot. Photogra-
phy has helped push me through my fears and 
limitations. And there’s always the gift of that 
great shot at the end of it.  

VISIT KRISTIANBOGNER.COM TO SEE MORE OF HIS WORK.

TIPS FROM 
THE PRO

You can improve your shooting 
through lighting. Bogner offers 

these three suggestions.

1. PAINT WITH LIGHT 
Get dramatic results with vibrant 
colours by using a long exposure 

to “paint” the subject with different 
light sources, such as flashlights, 

Glow Sticks or coloured gels.

2. GO OFF-CAMERA 
With high-speed flashes and 

radio-sync options, “you can add 
some off-camera directional light 
to your images, even outdoors.”

3. EXPAND YOUR HORIZONS 
“Don’t repeat the same techniques. 

Try something different each 
time you go out and shoot.”

A moment on 
the streets in  

Rajasthan, India


